
                                                                                                            

 

FOR IMMEDIATE RELEASE  
 
MEDIA CONTACTS:   
Wendy Malloy, Seattle Art Museum, 206-654-3151 
Sally Morse Majewski, Clark Art Institute, 413-458-0588 

 
 

ART MUSEUMS WAGER MAJOR WORKS OF 
ART ON SUPER BOWL XLIX 

 
Seattle Art Museum and Clark Art Institute bet on their team to win 
 
SEATTLE, WASHINGTON AND WILLIAMSTOWN, MASSACHUSETTS – Seattle Art Museum 

(SAM) and New England’s Clark Art Institute are wagering temporary loans of major paintings 
based on the outcome of Super Bowl XLIX between the Seattle Seahawks and the New 
England Patriots. The masterpieces that have been anted up showcase the beautiful 
landscapes of the Northwest and the Northeast respectively.     
 
The Stakes:  
 
The majestic Puget Sound on the Pacific Coast from 1870 by Albert Bierstadt from SAM’s 
American art collection is put forward by Kimerly Rorschach, SAM’s Illsley Ball Nordstrom 
Director and CEO. 

 

 
 
 
 
 

https://www.seattleartmuseum.org/
http://www.clarkart.edu/


Winslow Homer’s masterpiece, West Point, Prout's Neck (1900), one of the greatest works in 
the Clark’s noted Homer collection, is wagered by Michael Conforti, Director of the Clark Art 
Institute. 

 
 

 
  
 
The winning museum will receive a three-month loan of the prized artwork. All shipping and 
expenses will be paid by the losing museum.    
 
“I am sure that this beautiful Homer painting will be coming to Seattle after our Seahawks 
defeat the Patriots for another Super Bowl win. We are already making plans to host this 
incredible work of American art in our galleries so that the 12s can enjoy it,” said Rorschach. 
 
“The way we see it, nobody loses with this wager,” said Conforti. “Albert Bierstadt was raised 
in New Bedford, Massachusetts, so we will be very happy to welcome the work of a native son 
back to New England following the Patriot’s win on game day. Having just opened our new 
building, we’ve got just the right spot to show this remarkable Bierstadt and know our visitors 
will love the chance to see it.” 
 
SAM’s Wager: 
 
Puget Sound on the Pacific Coast, 1870 by Albert Bierstadt  
In 1870, Albert Bierstadt painted one of the most novel subjects of his career: Puget Sound on 
the Pacific Coast. This spectacular, eight-foot-wide view of Puget Sound resulted from newly 
reawakened interest in a region the artist had visited only briefly seven years before. This 
painting is more than just a landscape painting. It is also a historical work, a narrative of an 
ancient maritime people, and a rumination on the ages-old mountains, basaltic rocks, dense 
woods, glacial rivers, and surf-pounded shores that have given the Northwest its look and  
also shaped its culture. 
 
Clark Art Institute’s Wager:  
 
West Point, Prout's Neck, 1900 by Winslow Homer 
Winslow Homer considered "West Point, Prout's Neck" one of his greatest seascapes, the 
culmination of his intense study of the coast of Maine where he spent his last years as an 
artist. Waves crash against massive rocks as bands of brilliant color stretch across the 
horizon, casting a rosy glow over the ocean. "The picture is painted fifteen minutes after 
sunset--not one minute before," wrote Homer, who went on to explain that recording such a 
fleeting moment took "many days of careful observation." The brilliance of Homer's color and 
brushwork expresses brilliantly the power of nature. 
 



ABOUT SEATTLE ART MUSEUM  
As the leading visual art institution in the Pacific Northwest, SAM draws on its global collections, powerful 

exhibitions, and dynamic programs to provide unique educational resources benefiting the Seattle region, the Pacific 

Northwest, and beyond. SAM was founded in 1933 with a focus on Asian art. By the late 1980s the museum had 

outgrown its original home, and in 1991 a new 155,000-square-foot downtown building, designed by Robert 

Venturi, Scott Brown & Associates, opened to the public. The 1933 building was renovated and reopened as the Asian 

Art Museum. SAM’s desire to further serve its community was realized in 2007 with the opening of two stunning new 

facilities: the nine-acre Olympic Sculpture Park (designed by Weiss/Manfredi Architects)—a “museum without walls,” 

free and open to all—and the Allied Works Architecture designed 118,000-square-foot expansion of its main, 

downtown location, including 232,000 square feet of additional space built for future expansion.  

 

From a strong foundation of Asian art to noteworthy collections of African and Oceanic art, Northwest Coast Native 

American art, European and American art, and modern and contemporary art, the strength of SAM’s collection of 

more than 25,000 objects lies in its diversity of media, cultures and time periods. 

   

 

ABOUT THE CLARK 

The Clark Art Institute is one of a small number of institutions globally that is both an art museum and a center for 

research, critical discussion, and higher education in the visual arts. Opened in 1955, the Clark houses exceptional 

European and American paintings and sculpture, extensive collections of master prints and drawings, English silver, 

and early photography. Acting as convener through its Research and Academic Program, the Clark gathers an 

international community of scholars to participate in a lively program of conferences, colloquia, and workshops on 

topics of vital importance to the visual arts. The Clark library, open to the public with more than 240,000 volumes, is 

one of the nation’s premier art history libraries. The Clark also houses and co-sponsors the Williams College Graduate 

Program in the History of Art. 

 

The Clark opened its expanded facilities on July 4, 2014, unveiling new and enhanced spaces that accommodate the 

continued growth of the Institute’s programs. Included in this final stage of the project are the new 42,600-square-

foot Clark Center designed by Tadao Ando Architect & Associates, expansion and renovation of the original Museum 

Building and the ongoing renovation of the Manton Research Center by Selldorf Architects, and a sweeping redesign 

of the grounds by Reed Hilderbrand Landscape Architecture. The first phase of the campus expansion project was 

completed in 2008 with the opening of the Lunder Center at Stone Hill, a striking conservation and exhibitions 

facility also designed by Tadao Ando. 

 

 

 
Image credits: Puget Sound on the Pacific Coast, 1870, Albert Bierstadt, born Solingen, Prussia, 1830; died New York City, 1902, oil on canvas, 52 1/2 x 82 in., 
Gift of the Friends of American Art at the Seattle Art Museum, with additional funds from the General Acquisition Fund, 2000.70. West Point, Prout's Neck 
1900 Oil on canvas 30 1/16 x 48 1/8 in. (76.4 x 122.2 cm) Frame: 39 5/8 x 57 11/16 x 2 5/8 in. (100.6 x 146.5 x 6.7 cm). Acquired by Sterling and Francine Clark, 
1941 1955.7  
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