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SEATTLE, WA – Drawn from the celebrated Native American art collection of 
Charles and Valerie Diker, Indigenous Beauty: Masterworks of American Indian 
Art from the Diker Collection is organized by the American Federation of Arts 
(AFA) and will feature 122 masterworks representing tribes and First Nations 
across the North American continent. Premiering in Seattle on February 12, 
2015 at the Seattle Art Museum (SAM), the exhibition is the first traveling 
exhibition drawn from this collection and showcases a number of recent 
acquisitions never seen before by the public.  
 
Indigenous Beauty highlights native North American artists whose visionary 
creativity and technical mastery have helped preserve cultural values across 
generations. The exhibition includes artists from many tribes and nations, each 
the product of complex and intertwined histories; and the captivating objects 
they created convey the extraordinary breadth and variety of Native American 
experience in North America. The exhibition shows both the deep historical 
roots of Native art and its dynamism, emphasizing the living cultures and 
traditions of Native American groups through to the contemporary era. 
 
 
 
 

http://www.seattleartmuseum.org/exhibitions/indigenous
http://www.seattleartmuseum.org/exhibitions/indigenous
http://www.afaweb.org/
http://www.seattleartmuseum.org/
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“Shaped by the Dikers’ passion for American Indian art and culture, and 
coupled with a sensibility honed by their long engagement with modern and 
contemporary art, this collection is renowned as one of the largest, most 
comprehensive, and exquisite of Native American art in private hands,” says 
Kimerly Rorschach, Illsley Ball Nordstrom Director and CEO. “We are thrilled to 
bring these superb works to Seattle.” 
 
Selections from the collection have been presented previously at the 
Metropolitan Museum of Art (1998–2000) and the Smithsonian’s National 
Museum of the American Indian (2004-6). 
 
Indigenous Beauty will emphasize three interrelated themes—diversity, beauty, 
and knowledge—that relate both to the works’ original contexts and to the 
ways in which they might be experienced by non-Native visitors in a 
contemporary museum setting. The exhibition is organized in 11 clusters; while 
the objects within each one demonstrate common formal and functional 
qualities, the groupings are based primarily on geographic and cultural factors, 
allowing the viewer to perceive the impact of historical events as well as 
stylistic shifts over the course of decades or centuries. The range of work 
represented includes ancient ivories from the Bering Strait region; Yup’ik and 
Aleut masks from the Western Arctic; Katsina dolls of the Southwest pueblos; 
Southwest pottery; sculptural objects from the Eastern Woodlands; decorative 
clothing from Eastern and Plains tribes; pictographic arts of the Plains; 
sculpture and weaving of the Northwest Coast; and Western baskets. 
 
A hallmark of the Diker Collection is the beauty and visual richness of the 
objects it contains. Visitors will be awed by an ancient carved antler figure from 
the Columbia River region; bedazzled by a Sioux dress decorated with 
thousands of glass beads; intrigued by a ball-headed club used during the fur 
trade; and fascinated with the Katsina spirit dolls of the Southwest Pueblos. 
 
The diversity of Native artistry is borne out by the wide range of styles 
exhibited by hundreds of unique groups whose languages, mythologies, and 
customs have evolved over the centuries. Artists are identified as members of a 
great variety of tribes and nations, each a product of deep and intertwined 
native histories. These rich backgrounds inform the objects; some are rooted in 
particular episodes in the ancient past, while others stem from historic 
challenges and experiences. Together, these captivating objects and their 
individual stories convey the extraordinary breadth of Native American 
experience in North America. 
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By coming face-to-face with these superlative carvings, weavings, masks and 
ornamented clothing, visitors will see how cultural knowledge is imbedded in 
each work of art, passed down and refined over the generations. Artists learn 
from their elders techniques for gathering and processing materials; production 
methods; a repertory of designs and patterns and the meanings they may 
contain; and often songs, prayers, and rituals that are closely tied to art-
making. Over the last few decades, increased scholarship and closer 
collaborations between museums and Native communities have resulted in the 
recovery of knowledge about how objects were made, as well as their 
provenance, and the ways they might have been used and understood in the 
contexts in which they originated. 
 

“This exhibition affords a rare opportunity to see true masterpieces of art from 
across the continent,” says Barbara Brotherton, Curator of Native American Art 
for the Seattle Art Museum. “These works reveal the creative transformations 
that took place when new materials and ideas acquired from Euro-American 
fur traders and settlers inspired Native artists. Exciting interpretive materials 
and public programs will bring the works to life and allow visitors to experience 
Native art and culture as never before.” 
 

This exhibition was made possible by the generosity of an anonymous donor, 
the JFM Foundation, and Mrs. Donald M. Cox. 
 

A fully illustrated catalogue presenting new research about the objects in the 
exhibition will include an essay by the guest curator David Penney,  and 

contributions from renowned experts, offering insight into the visual and 
material diversity of the collection and providing a greater understanding of 
the social and cultural worlds from which these works came. Contributors 
include Janet Catherine Berlo, Professor of Visual and Cultural Studies at the 
University of Rochester; Bruce Bernstein, executive director of the Continuous 
Pathways Foundation, Pueblo of Pojoaque, New Mexico, and senior curator of 
the Ralph T. Coe Foundation for the Arts; Barbara Brotherton, curator of Native 
American art at the Seattle Art Museum; Joe D. Horse Capture, curator, scholar, 
and consultant with a focus on Native cultures of the Plains; and Susan 
Secakuku, a Hopi curator and consultant for museums and cultural 
organizations. 
 

The Seattle presentation is made possible through the support of SAM Fund 
for Special Exhibitions. Generous support provided by ArtsFund/Guendolen 
Carkeek Plestcheeff Fund for the Decorative and Design Arts, The MacRae 
Foundation and Seattle Art Museum Supporters (SAMS). Corporate Sponsor is 
Perkins Coie LLP. 
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Following its presentation in Seattle, Indigenous Beauty will travel to the 
Amon Carter Museum of American Art in Fort Worth, Texas from July 5 
through September 13, 2015, the Michael C. Carlos Museum at Emory University 
in Atlanta October 8, 2015 through January 3, 2016, and the Toledo Museum of 
Art February 14 through May 11, 2016. 
 
The American Federation of Arts is a nonprofit institution dedicated to 
enriching the public’s experience and understanding of the visual arts that 
organizes art exhibitions for presentation in museums around the world, 
publishes exhibition catalogues, and develops educational programs.  
 
SEATTLE COLLECTS NORTHWEST COAST NATIVE ART 
 

 
 

In conjunction with Indigenous Beauty, the Seattle Art Museum presents Seattle 
Collects Northwest Coast Native Art, a complementary exhibition of 60 
Northwest Coast Native works drawn from local private collections. 
 

Iconic masks, wood sculpture, argillite carvings, and weavings reveal the 
unique styles developed over generations—from pre-contact to the present—
by Native artists living along the Pacific coast and its inland waterways. This 
exhibition investigates the broad range of interest in collecting works that 
embrace what is unique about the Northwest. Special works carved in wood, 
stone, and silver, luxurious textiles and contemporary painting and glass work 
capture the artistic impulses of generations of coastal artists. 
 

This exhibition is organized by the Seattle Art Museum and made possible by 
SAM Fund for Special Exhibitions. Generous support provided by 
ArtsFund/Guendolen Carkeek Plestcheeff Fund for the Decorative and Design 
Arts, The MacRae Foundation and Seattle Art Museum Supporters (SAMS). 
 
Image credits: Julian Scott ledger Artist B (Ka’igwu [Kiowa]) Kiowa and Comanche Indian Reservation, Oklahoma. Twelve High-
Ranking Kiowa Men, ca. 1880. Pencil, colored pencil, and ink on paper, 7 1/2 × 12 in. Diker no. 059 LD. Courtesy American Federation 
of Arts.  Maskette, 1780-1830 Tsimshian, British Columbia. Wood, copper, opercula shell, pigment, 7 1/10 × 5 15/16 x 3 9/16 in. Diker 

no. 681. Courtesy American Federation of Arts. Tunic and leggings, late 19th century Tlingit, Chilkat, Klukwan, Alaska. Cedar bark, 
wool, metal cones, 44 1/2 × 14 5/8 in. Diker no. 795. Courtesy American Federation of Arts. Louisa Keyser (also known as Datsolalee, 
Washoe) Carson City, Nevada. Basket bowl, 1907. Willow shoots, redbud shoots, bracken fern root, 12 1/2 × 16 5/8 in. Diker no. 326. 

Courtesy American Federation of Arts. Man's shirt, ca. 1850 Niimiipu (Nez Perce), Oregon or Idaho Hide, porcupine quills, horsehair, 
wool, glass beads, pigment, 32 11/16 × 60 2/3 in. Diker no. 666. Courtesy American Federation of Arts. Qötsa Nata’aska Katsina, 1910-
1930 Hopi, Arizona. Cottonwood, cloth, hide, metal, pigment , 18 1/2 × 6 × 10 in. Diker no. 831. Courtesy American Federation of Arts. 
Mask, 1916-18 Yup'ik, Hooper Bay, Alaska. Wood, pigment, vegetal fiber 20 1/2 × 14 × 8 in. Diker no. 788. Courtesy American 

Federation of Arts. Boy's shirt, ca. 1870 Apsáalooke (Crow), Montana. Hide, glass beads, cotton fabric, wool cloth, sinew, cotton 
thread, 21 5/16 × 31 1/2 in. Diker no. 665. Courtesy American Federation of Arts. Kwak'wanigaml (Heron headdress), ca. 1890, Herbert 
Johnson, (Gayusdisa'las) Kwakwaka'wakw, Kwikwasutinexw, Kingcome, died 1953, red cedar, nails, paint, 26 x 13 1/2 x 17 in., Seattle 
Art Museum, Gift of John H. Hauberg, 91.1.31. Photo: Paul Macapia. 

 

ABOUT SEATTLE ART MUSEUM  
Seattle Art Museum (SAM) is one museum with three locations: the Olympic Sculpture Park, the 
Seattle Art Museum and the Asian Art Museum in Volunteer Park.  
 

SAM connects art to life.  
 

Through art, the Seattle Art Museum enriches lives and engages diverse communities.  

As the leading visual art institution in the Pacific Northwest, SAM draws on its global collections, 

powerful exhibitions, and dynamic programs to provide unique educational resources benefiting 

the Seattle region, the Pacific Northwest, and beyond.  

http://www.cartermuseum.org/
http://www.carlos.emory.edu/
http://www.toledomuseum.org/
http://www.toledomuseum.org/
http://www.seattleartmuseum.org/Exhibitions/Details?EventId=27983
http://www.seattleartmuseum.org/Exhibitions/Details?EventId=27983

